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THE PROPHETIC DREAM IN THE ITINERARY 
OF CONSTANTINE MANASSES 
KONSTANTINOS CHRYSSOGELOS
In the beginning of the so-called Itinerary1 of the 12th century poet and orator 
Constantine Manasses the narrator seeks shelter in order to protect himself from 
every day worries. One evening, while holding in his hands the Deipnosophistai of 
Athenaeus of Naucratis, he falls asleep and has a dream (νυκτὸς δέ μοι κάμνον-
τι καὶ πονουμένῳ | κἀν ταῖν χεροῖν φέροντι τὸν Ναυκρατίτην | ὕπνος πελάσας 
καὶ βλέφαρα συγκλίνας | ἐνυπνίοις με παρέπεμψεν ἀγρίοις, Ι 9-12), which reads 
as follows (I 13-59):
Καὶ δὴ βλέπειν ἔδοξα κατὰ τοὺς ὕπνους
 τὸν πανσέβαστον ἀγχίνουν Ἰωάννην,
15 Κοντοστεφάνων ἐκ γένους κατηγμένον,
εἰς ναῦν τριήρη βάντα συντόνῳ ῥύμῃ
καὶ συνεφελκύοντα κἀμὲ πρὸς βίαν,
εἶτα ξυναθροίζοντα καὶ στραταρχίαν,
ψιλούς, ἐνόπλους, σφενδονήτας, ἱππότας
20 καὶ πλῆθος ἄλλο ναυτικὸν καὶ ναυμάχον,
ὡς πνευμάτων τυχόντες ἁπαλοπνόων
ἰθυτενῶς πλεύσαιεν εἰς Σικελίαν·
ᾤμην γὰρ αὐτὸν κατὰ τοὺς ὕπνους βλέπειν,
ὡς καὶ στρατάρχης καὶ στολάρχης ἐκρίθη.
25 ὢ πῶς τὰ λοιπὰ κλαύσομαί τε καὶ φράσω;
πολλαῖς νικηθεὶς καὶ πολυτρόποις βίαις
1 References to the Itinerary follow the edition of K. Horna, Das Hodoiporikon des Kon-
stantin Manasses. BZ 13 (1904) 313-355. — On the fact that the Itinerary is neither a 
historical narration, nor a travel document, see M. Marcovich, The Itinerary of Con-
stantine Manasses. Illinois Classical Studies 12 (1987) 277-291, esp. 286-287; W. J. Aerts, 
A byzantine traveller to one of the crusader states, in: K. Cigaar / H. Teule (eds), East 
and West in the Crusader States. Context-Contacts-Confrontations III. Acta of the Con-
gress held at Hernen Castle in September 2000. Leuven/Dudley, MA 2003, 165-221, esp. 
169-170. For the historical background of the Itinerary, see Markovich, The Itinerary, 
277-279.
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  ἐμβὰς σὺν αὐτῷ τὴν λινόπτερον σκάφην
  τὴν ἁλμυρὰν θάλασσαν ἐπλωϊζόμην.
  καὶ πρῶτα μέντοι δεξιῶς ἀνηγόμην,
 30 τοῦ πνεύματος πνέοντος ἁπαλωτέρου 
  καὶ τοῦ πελάγους προσγελῶντος τῷ σκάφει.
  ἔπειτα πικρὸς λαβράσας ἀπαρκτίας
  ἔσεισε τὴν ναῦν ὡς ἐλαφρὰν φυλλάδα,
  ἤγειρε φλοίσβους κυμάτων πολυρρόθων,
 35 τὴν ὑγρὰν ἠγρίαινε δυσπνόοις πνοαῖς·
  βρύχων ἀνεῖλκε καὶ καθεῖλκε τὴν σκάφην,
  ὡς δυστάλαντος ἄνισος ζυγοστάτης,
  ἄνω κάτω θέουσαν ἀστατουμένην·
  ἐρρήγνυ πέτραις ὑφάλοις δυσεκβάτοις
 40 καὶ προὖπτος ἦν κίνδυνος ἐκ τοῦ ταράχου.
  οὐκ ἦν λιμὴν εὔορμος, οὐκ ἦν εὐδία,
  οὐχ ὁλκαδοσώτειρα ναύλοχος στάσις·
  τὰ πάντα θροῦς ἦν, στρόμβος, ἀντίπνους ζάλη.
  ἐντεῦθεν ἡμῖν δειλία καὶ ναυτία
 45 στήθους τε παλμὸς καὶ ταραγμὸς καρδίας,
  ἕως πεσούσης τῆς πνοῆς τῆς δυσπνόου
  μόλις προσωκείλαμεν ὅρμοις εὐδίοις.
   Τοιαῦτα τινὰ συμπλάσας καὶ σκευάσας
  ὁ δυστυχῶς με συλλαβὼν ὕπνος τότε,
 50 γοργῶς ἀπέπτη καὶ παρῆλθεν ὀξέως·
  ἐγὼ δὲ νήψας καὶ τὸ πρᾶγμα γυμνάσας
  πολλοὺς στεναγμοὺς ἀνέπεμψα βυθίους,
  μή μοι τὸ πικρὸν φάσμα τῶν ὀνειράτων
  κακὰ προμαντεύοιτο καὶ προμηνύοι.
 55 πάλιν δὲ πρὸς τὴν κρίσιν ἀπεμαχόμην,
  τὴν ὄψιν ἀργὴν καὶ πλάνην μόνην κρίνων,
  ψευδῶς θορυβοῦσαν με ματαίοις φόβοις.
  ἡ δ’ ἦν ἀληθὴς καὶ προμηνύουσά μοι
  τῶν συμφορῶν μου τὰς θαλάσσας καὶ ζάλας.
As can be seen, the dream proves to be prophetic, revealing to the poet his 
future misfortunes. However, this happens in an allegorical way, since within the 
dream the misadventures of the narrator take the form of a sea voyage that sets 
off well, gradually gets ugly, as the tempest threatens to sink the boat, and finally 
ends up successfully, with the vessel anchoring in a friendly harbor. 
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With a close reading, we realize that the dream connotes not only the poet’s 
ill experiences, but the whole plot of the Itinerary as well:
a) the narrator is forced to take part in the delegation that is sent to Pales-
tine (I 64-66);
b) at first, the trip is pleasant (I 77-151), but then it turns into a nightmare (I 
218-336, the whole of chapters two and three and IV 36-71);
c) despite that, the narrator manages to return to Constantinople safe and 
sound (IV 1-35 and IV 133 ff.).
Therefore, the prophetic dream holds a significant position in the whole struc-
ture of the poem. In the present study we shall examine the dream autonomously, 
specifying the possible intertextual relations that arise, as well as in comparison 
to the rest of the poem.
1. The dream in relation to dreambooks
Dreams constituted a frequent literary motif throughout the history of ancient 
Greek and Byzantine literature.2 Manasses himself showed a particular interest 
in them,3 since his magnum opus, the famous Synopsis Chronike, includes a vast 
number of prophetic and non-prophetic dreams, which have been drawn by the 
poet from his literary sources, consisting mainly of past historical and chrono-
graphical works.
Nonetheless, in the 12th century, there is a revived interest in the psychologi-
cal side of dreams, largely due to the reemergence of Aristotelian studies during 
that era.4 Several scholars compose studies on the nature of dreams, while writ-
ers and poets incorporate dream sequences into their literary pieces. It is note-
worthy, that the interest of the learned people focuses mainly on the ambiguity 
of dreams, as well as on their relation to the physical condition of the dreamers.5 
2 On this subject, see D. I. Kyrtatas (ed.), Ὄψις ἐνυπνίου. Η χρήση των ονείρων στην ελ-
ληνική και ρωμαϊκή αρχαιότητα. Herakleion 1993, as well as the 79th volume of the maga-
zine Αρχαιολογία και Τέχνες (2001). For dreams in the historical works of the Palaiologan 
period, see I. Taxidis, Όνειρα, οράματα και προφητικές διηγήσεις στα ιστορικά έργα της 
ύστερης βυζαντινής εποχής. Athens 2012.
3 Cf. Aerts, A byzantine traveller (cited n. 1) 175, n. 22.
4 On the reception of dreams in the 12th century and the significance of the works of 
Aristotle in this evolution, see A. M. V. Pizzone, Sulle nere ali dei sogni. Costantino 
Manasse e l’ambiguità onirica. BZ 103 (2010) 679-698 and S. MacAlister, Aristotle on 
the Dream: A Twelfth-century Romance Revival, Byz 60 (1990) 195-212. On some gen-
eral information on the revived interest in Aristotle’s works during the 12th century, see 
P. Magdalino, The Empire of Manuel I Komnenos, 1143-1180. Cambridge 1993, 332.
5 See Pizzone, Sulle nere ali (cited n. 4) 694.
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Two passages from the novel of Manasses6 (that has survived only in frag-
ments) are characteristic of this interest:
Ὄνειροι γὰρ ὡς τὰ πολλὰ φαντασιοκοποῦσιν,
ἀνατυποῦντες εἴδωλα καὶ ζωγραφοῦντες τύπους
τῶν ἀκουστῶν καὶ θεατῶν ἡμερινῶν πραγμάτων· 
πολλάκις δὲ καὶ τῶν τροφῶν ποιότητες καὶ πλήθη
καὶ πλεονάζοντες χυμοὶ καὶ νόσοι καὶ δειλίαι
ἐπάγειν δύνανταί τισιν ὀνείρους ταραχώδεις.7 
and
Ὀνείρων γὰρ τῶν σκοτεινῶν, τῶν μελανοπτερύγων
καὶ δύσφραστοι λοξότητες χρησμῶν καὶ φοιβασμάτων,
ὡς τὰ πολλὰ τοῖς τέλεσι πεφύκασι φωρᾶσθαι.8
However, the dream sequence in the Itinerary is a different case, as it fore-
shadows the poem’s future events in a figurative, yet quite clear, way. Addition-
ally, it does not seem to be connected with the physical condition of the poet at 
all, apart from the fact that he feels really tired when he falls asleep.9 Therefore, 
we can assume that the dream in the poem is not associated so much with the 
complex discussions around the nature of dreams that take place in the 12th 
century, as with the dreambooks that were available at that time, which provide 
their readers with a basic typology of dream interpretations.
As we know, there were several dreambooks circulating during the Byzan-
tine era.10 The oldest and most celebrated of them is the Oneirocriticon of Ar-
temidorus (2nd century AD). According to Artemidorus, dreams are either non 
prophetic (ἐνύπνια) or prophetic (ὄνειροι).11 Non prophetic dreams “tend to 
6 Cf. op. cit., 681 and 696.
7 Aristandros and Callithea, I η΄ 30-35 (ed. E. Th. Tsolakis, Συμβολὴ στὴ μελέτη τοῦ ποιη-
τικοῦ ἔργου τοῦ Κωνσταντίνου Μανασσῆ καὶ κριτικὴ ἔκδοση τοῦ μυθιστορήματός του 
«Τὰ κατ’ Ἀρίστανδρον καὶ Καλλιθέαν». Thessaloniki 1967, 76-77). 
8 Aristandros and Callithea, ΙΙ 520-522 (p. 90-91 Tsolakis). 
9 νυκτὸς δέ μοι κάμνοντι καὶ πονουμένῳ (Ι 9).
10 For an insightful presentation of the dreambooks that are dated from the 4th century 
and onwards, see S. M. Oberhelman, The Oneirocriticon of Achmet: A Medieval Greek 
and Arabic Treatise on the Interpretation of Dreams. Texas 1991 and by the same author, 
Dreambooks in Byzantium. Six Oneirocritica in Translation, with Commentary and In-
troduction. Aldershot/Burlington 2008 – in the latter all the relevant bibliography. For 
the Oneirocriticon of Achmet, see also M. Mavroudi, A Byzantine Book on Dream In-
terpretation: The Oneirocriticon of Achmet and its Arabic Sources (The Medieval Medi-
terranean, 36). Leiden/Boston/Köln 2002.
11 See D. E. Harris-McCoy (ed.), Artemidorus’ Oneirocritica. Oxford 2012, 13-15 (intro-
duction) and 46-48 (Greek text). On the categorization of dreams in the neo-platonic 
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reflect physical or emotional deficiencies or excesses, such as hunger, thirst, or 
overeating, as well as lust or fear”.12
In turn, prophetic dreams are divided into literate (θεωρηματικοί ὄνειροι) 
and allegorical dreams (ἀλληγορικοὶ ὄνειροι).13 Finally, the allegorical dreams 
are divided into five subcategories, according to whom they concern:14 a) those 
concerning only the person having the dream, are called ἴδιοι, b) if they concern 
other people, they are called ἀλλότριοι, c) if they concern larger groups, they 
are called κοινοί, d) if they are related to the public life, they are called δημόσιοι 
and finally, e) if they have to do with future natural phenomena, they are called 
κοσμικοί.
As far as the dream in the Itinerary is concerned, we can be quite sure that 
we are dealing with an ἴδιον, ἀλληγορικὸν ὄνειρον, since it is a prophetic, alle-
gorical dream that is linked with the dreamer’s own future experiences. How-
ever, it is noteworthy that Manasses calls the dream in his poem ἐνύπνιον and 
not ὄνειρον, ignoring Artemidorus’ suggestions. A possible explanation for this 
could be that Aristotle uses exclusively the word ἐνύπνιον in his relevant trea-
tises (De insomniis, De divinatione per somnum and De somno et vigilia) to de-
scribe dreams. Yet, the case could also be that Manasses uses the word ἐνύπνιον 
deliberately, most possibly referring to another literary text, as I will try to show 
subsequently.
Let us return now to Artemidorus. In his work we find an allegorical inter-
pretation related to sea voyages that happen amidst either good or bad weather: 
Πλεῖν δοκεῖν καὶ εὐπλοεῖν πᾶσιν ἀγαθόν, χειμῶνι δὲ περιπεσεῖν δυσθυμίας καὶ 
κινδύνους σημαίνει. τὸ δὲ ναυαγεῖν τῆς νεὼς ἤτοι ἀνατραπείσης [ἢ διαφθαρεί-
σης] ἢ πέτραις περιρραγείσης πάντας βλάπτει.15 
And right below: ἀεὶ δὲ λιμένες φίλους καὶ εὐεργέτας σημαίνουσι καὶ πάν-
τες οἱ ὅρμοι.16
As we see, Artemidorus’ interpretations resemble the way the dream is pre-
sented in the Itinerary. The detail of particular interest we find in Artemidorus is 
that should the boat fall on rocks, it means trouble for everyone on board. Cor-
respondingly, in the Itinerary (Ι 39): ἐρρήγνυ πέτραις ὑφάλοις δυσεκβάτοις. Fur-
thermore, in the second passage, Artemidorus states that ports and havens signify 
dream typologies and Artemidorus, see also G. Kalophonos, Το ιστορικό όνειρο στο 
τέλος της αρχαιότητας: Η Χρονογραφία του Μαλάλα και τα Ανέκδοτα του Προκοπίου, 
in: Ὄψις ἐνυπνίου (cited n. 2), 283-322, esp. 294. 
12 Artemidorus’ Oneirocritica (cited n. 11) 13.
13 Op. cit., 48.
14 Op. cit., 48-50. 
15 Op. cit., 190.
16 Ibidem.
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friends and benefactors, something that is used by Manasses implicitly (Ι 46-47): 
ἕως πεσούσης τῆς πνοῆς τῆς δυσπνόου | μόλις προσωκείλαμεν ὅρμοις εὐδίοις.
It is evident that the comparison between the dream in the Itinerary and the 
interpretations found in Artemidorus make sense only if we take into consid-
eration future events in the plot of Manasses’ poem. Thus, the fact that the nar-
rator in the Itinerary had a really terrible time during the trip, experiencing the 
Holy Places’ extremely hot climate and falling sick twice while residing in Tyros 
and Cyprus, yet managing to return to his homeland unharmed, proves that the 
dream is indeed prophetic, displaying the same symbols that Artemidorus us-
es, with the same meaning: Bad weather and shipwrecks mean unluckiness, fair 
weather and havens mean luck.
Was Artemidorus the only possible source for Manasses, or should we al-
so add other dreambooks that existed in Byzantium before the end of the 12th 
century?17 After searching in the dreambooks of Daniel, Achmet, Nicephorus, 
Astrampsychus and Germanus, we only came upon general remarks that lack 
the detailed narration of Artemidorus. In the aforementioned books it is simply 
stressed that the sound of a tranquil sea is a good sign, whereas that of a tumul-
tuous sea predicts an ominous future. Nicephorus, who served as a prototype 
for Astrampsychus and Germanus,18 writes: θαλάσσης φλοῖσβος πραγμάτων 
δηλοῖ κλόνον19 and right before: θαλάσσης ἀγρίας ῥοῖζος δηλοῖ λύπας.20 Nice-
phorus also says that: θαλάσσης ἡμέρου ῥοῖζος καλὸν ὄναρ.21 Interestingly, it is 
Germanus who provides us with an interpretation that reminds us of the dream 
sequence in the Itinerary: θάλασσαν κλυδωνιζομένην ὁρᾶν βλάβη<ν> δέχου.22 
Yet, not one single of them does say anything about reefs or havens.
17 On the dating of the dreambooks during the Byzantine era, see Oberhelman, Dream-
books in Byzantium (cited n. 10) 1-17. Oberhelman gives the following datings: Daniel 
dates in the 4th c., Nicephorus in the second half of the 9th c., Astrampsychus between 
the 9th and the 13th c., Germanus between the 9th and the 14th c., Achmet in the 10th 
c., Anonymous in 1400 and Manuel in the 15th c. It is obvious that of these, the ones that 
could not have been available by any means to Manasses are the dreambooks of Anony-
mous and Manuel. 
18 See Oberhelman, Dreambooks in Byzantium (cited n. 10) 11.
19 Both Germanus (F. Drexl, Das Traumbuch des Patriarchen Germanos. Λαογραφία 7 
[1923] 428-448, esp. 447.245) and Astrampsychus (Ἀστραμψύχου, Ὀνειροκριτικὰ κατ’ 
ἀλφάβητον. Lutetiae 1599, 7.25) write: Φλοῖσβος θαλάσσης πραγμάτων δηλοῖ κλόνον.
20 F. Drexl, Das Traumbuch des Patriarchen Nikephoros, in: A. M. Koeniger (ed.), Fest-
gabe Albert Ehrhard. Beiträge zur Geschichte des christlichen Altertums und der byzan-
tinischen Literatur. Bonn/Leipzig 1922, 94-118, esp. 106.115 and 106.113.
21 Drexl, Das Traumbuch des Patriarchen Nikephoros (cited n. 20) 106.114. In Astram-
psychus: Θάλασσαν ἰδεῖν μειδιῶσαν, εὔθετον (Ἀστραμψύχου, Ὀνειροκριτικόν, 3.23).
22 Drexl, Das Traumbuch des Patriarchen Germanos (cited n. 19) 438.91.
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To conclude, Manasses seems to have used Artemidorus’ Oneirocriticon as a 
source for the prophetic dream in the Itinerary.
 
2. The dream in relation to the erotic novel
One literary genre that made good use of dreams (prophetic or not)23 and tem-
pests, without mixing the two, is that of the ancient and Comnenian erotic novels. 
In the learned novels of the 12th century we find a great deal of dreams,24 while 
the literary motif of the tempest constitutes an almost indispensable ingredient 
in the plot of the stories. 
Let us focus on the tempests. Several passages from the learned novels can 
be associated with the heavy sea in the Itinerary. For example, Eustathios/Euma-
thios Makrembolites writes in his own novel Hysmine and Hysminias (Τὰ καθ’ 
Ὑσμίνην καὶ Ὑσμινίαν): Οὕτω μὲν οὖν εἶχε τὰ τῆς νυκτός. ἐπεὶ δ’ ὑπὲρ γῆν ὁ 
ἥλιος γέγονε καὶ νὺξ οὐδαμοῦ, πνεῖ Ποσειδῶν κατὰ μέτωπον καὶ ὅλος ἐκ πρώρας 
ἡμῖν καταντιπνεῖ, καὶ ὅλην τὴν ναῦν φιλονεικεῖ καταδῦσαι τοῖς κύμασι καὶ ὅλην 
εἰς βυθὸν ἀγαγεῖν σὺν αὐτοῖς πλωτῆρσι, σὺν αὐτῷ φόρτῳ (…).25 In Theodoros 
Prodromos’ novel Rhodanthe and Dosikles (Τὰ κατὰ Ροδάνθην καὶ Δοσικλέα) we 
even read that during a storm the vessel carrying the heroes shattered after fall-
ing on reefs: τινὶ προσαραχθεῖσα [sc. ἡ φορτὶς] μυχίῳ πέτρᾳ | συνθρύπτεται μέν, 
τὸν δὲ φόρτον ἐξάγει.26 Prodromos is quoting here the ancient novelist Achil-
les Tatius, who in his own work Leucippe and Clitophon (Τὰ κατὰ Λευκίππην καὶ 
Κλειτοφῶντα) writes that during a tempest the boat: λανθάνει δὲ προσενεχθὲν 
ὑφάλῳ πέτρᾳ καὶ ῥήγνυται πᾶν.27
23 On dreams in the ancient Greek and Byzantine novel, see S. MacAlister, Aristotle on 
the dream (cited n. 4), and by the same author, Dreams and Suicides: The Greek Novel 
from Antiquity to the Byzantine Empire. London/New York 1996, 117-165. On dreams in 
the ancient Greek novel, see additionally A. M.V. Pizzone, The Tale of a Dream: Oneiros 
and Mythos in the Greek Novel, in: M. P. Futre Pinheiro / A. Bierl / R. Beck (eds), 
Intende, Lector – Echoes of Myth, Religion and Ritual in the Ancient Novel (MythosEi-
konPoiesis, 5). Berlin/Boston 2013, 67-81.
24 For instance: Eumathios Makrembolites, Hysmine and Hysminias (ed. M. Marcovich, 
Eustathius Macrembolites, De Hysmines et Hysminiae amoribus libri XI. Munich/Leipzig 
2001), Γ 1.1-6, Γ 5.2-7, Ε 1-4, Ζ 18-19; Theodoros Prodromos, Rhodanthe and Dosikles 
(ed. M. Marcovich, Theodori Prodromi De Rhodanthes et Dosiclis amoribus libri IX. 
Stuttgart/Leipzig 1992), 2.329-41; Niketas Eugenianos, Drosilla and Charikles (ed. F. 
Conca, Nicetas Eugenianus, De Drosillae et Chariclis amoribus [London Studies in Clas-
sical Philology, 24]. Amsterdam 1990), VI 245-258 and 664-68, VIII 287. 
25 Hysmine and Hysminias, Ζ 8.1-5. 10-14 (Marcovich).
26 Rhodanthe and Dosikles, 6.227-28 (Marcovich).
27 Leucippe and Clitophon, 3.4.3 (ed. J.-Ph. Garnaud, Paris 1991).
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Moreover, the novelists often use tempests figuratively, as a metaphor for 
the misadventures of their heroes. For instance, Hysminias, in Makrembolites’ 
novel, describes his experiences as a storm: “Σὺ στῆσον, Ἄπολλον’’, εἶπον, “τὸν 
κλύδωνα, συμπαθὲς εὔδιον ἀντιπνεύσας τοῖς ἐμοῖς δυστυχήμασι’’.28 Addition-
ally, in the surviving fragments of Manasses’ novel Aristandros and Callithea (Τὰ 
κατ’ Ἀρίστανδρον καὶ Καλλιθέαν) we read: Οὐκ ἀγνοεῖς, Ἀρίστανδρε, τὰ παί-
γνια τῆς Τύχης, | οὐκ ἀγνοεῖς ὡς θάλασσά ποτε καὶ κυματοῦται | καὶ πνεύμασι 
τινάσσεται σφοδροῖς, βαρυηχέσι, | καὶ πάλιν κατευνάζεται καὶ πάλιν ἡμεροῦται 
| καὶ καταστέλλει τοὺς βρασμοὺς καὶ τοῦ θυμοῦ τοὺς ὄγκους, | ἐπιπνευσάσης 
εὐκραοῦς πνοῆς ἁπαλοπνόου.29
In the Itinerary, the tempest of the dream is both literate and figurative, and 
so it can be associated with the real storms erupting in the erotic novels, as well 
as with the notion that bad luck is like a bad sea. Besides, the narrator in the 
Itinerary clarifies that the dream foresees “the tempests of my own misfortunes” 
(τῶν συμφορῶν μου τὰς θαλάσσας καὶ ζάλας, Ι 59).30 Therefore, the tempest in 
the Itinerary can be associated with those traced in the erotic novels.
Nonetheless, it is noteworthy that the storm in the Itinerary is placed within 
a dream, something that could never happen in the novels. This leads us to a cru-
cial question: Is the dream in Manasses’ poem mainly inspired by Artemidorus 
or by the novelistic genre? I would suggest by both. If anything, Manasses was 
a novelist himself, meaning that it was natural for him to use motifs originating 
from this genre. On the other hand, he was writing about a sea voyage in an al-
legorical prophetic dream, and Artemidorus is quite precise and thorough on 
what tempests mean within this context, thus providing Manasses with a pos-
sible exemplar.
It is on this basis that I think we should think over the source of the verse: 
ἐρρήγνυ πέτραις ὑφάλοις δυσεκβάτοις (I 39). Without a doubt, Manasses is quot-
ing Tatius, since he is using the same expression as him to describe the reef (Ta-
tius writes: λανθάνει δὲ προσενεχθὲν ὑφάλῳ πέτρᾳ καὶ ῥήγνυται πᾶν). Yet, as we 
saw previously, Artemidorus also refers to the possibility of the boat falling on 
rocks (τὸ δὲ ναυαγεῖν τῆς νεὼς ἤτοι ἀνατραπείσης [ἢ διαφθαρείσης] ἢ πέτραις 
28 Hysmine and Hysminias, Η 10.1 (Marcovich). 
29 Aristandros and Callithea, I γ΄ 15-20 (p. 64 Tsolakis).
30 Other figurative references to the tempest in the Itinerary include: ἀλλ’ ἀντιπνεύσας κα-
κίας ὁ καικίας | χειμῶνας ἐξήγειρεν ἀελλοπνόους, | τρικυμίας φόβητρα, ναυτίας ζάλας 
(Ι 209-211); δυσχείμερος θάλασσα μυρίων κακῶν, | ἀνήμερον πέλαγος μυρίων κακῶν 
(ΙΙ 51-52); καὶ τραχύτης κλύδωνος ὑπέπαισέ με (ΙΙΙ 21). For an analysis of the motif of 
the tempest in the Itinerary, see my article: Παρατηρήσεις στο Ὁδοιπορικόν του Κων-
σταντίνου Μανασσή. Το μοτίβο της τρικυμίας και της ξηρασίας. Βυζαντινά Σύμμεικτα 
23 (2013) 33-43.
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περιρραγείσης πάντας βλάπτει). So, we can assume that Manasses had both writ-
ers in mind, thus combining his sources in a creative way.
3. The dream in relation to ancient Greek literature
There are several reasons leading us to trace influences from ancient writers in 
the dream of the Itinerary. First of all, the narrator says that he fell asleep while 
holding in his hands the Deipnosophistai of Athenaeus (κἀν ταῖν χεροῖν φέροντι 
τὸν Ναυκρατίτην, Ι 10). Secondly, the fact that the armed forces in the dream are 
sent to Sicily, reminds us of the disastrous expedition of the Athenian army dur-
ing the Peloponnesian War, which is recited in detail by Thucydides. I shall not 
deal here with the voluminous work of Athenaeus, which I believe should be the 
subject of a different study, so I shall move directly to Thucydides. 
In the ancient historian’s work, it is illustrated how Nicias, who originally 
was against the expedition, suggested the Athenians send to Sicily as many mili-
tary forces as possible: ὁ δὲ ἄκων μὲν εἶπεν ὅτι καὶ μετὰ τῶν ξυναρχόντων καθ’ 
ἡσυχίαν μᾶλλον βουλεύσοιτο, ὅσα μέντοι ἤδη δοκεῖν αὐτῷ, τριήρεσι μὲν οὐκ 
ἔλασσον ἢ ἑκατὸν πλευστέα εἶναι (αὐτῶν δ’ Ἀθηναίων ἔσεσθαι ὁπλιταγωγοὺς 
ὅσαι ἂν δοκῶσι, καὶ ἄλλας ἐκ τῶν ξυμμάχων μεταπεμπτέας εἶναι), ὁπλίταις δὲ 
τοῖς ξύμπασιν Ἀθηναίων καὶ τῶν ξυμμάχων πεντακισχιλίων μὲν οὐκ ἐλάσσοσιν, 
ἢν δέ τι δύνωνται, καὶ πλέοσιν· τὴν δὲ ἄλλην παρασκευὴν ὡς κατὰ λόγον, καὶ 
τοξοτῶν τῶν αὐτόθεν καὶ ἐκ Κρήτης καὶ σφενδονητῶν, καὶ ἤν τι ἄλλο πρέπον 
δοκῇ εἶναι, ἑτοιμασάμενοι ἄξειν.31 The italicized words in the passage can be 
compared with the enumeration of the Byzantine forces in the Itinerary, sent, 
not incidentally, to Sicily: ψιλούς, ἐνόπλους, σφενδονήτας, ἱππότας | καὶ πλῆθος 
ἄλλο ναυτικὸν καὶ ναυμάχον, | ὡς πνευμάτων τυχόντες ἁπαλοπνόων | ἰθυτενῶς 
πλεύσαιεν εἰς Σικελίαν (Ι 19-22).
Many verses after the dream sequence, Manasses, now ready to recount his 
dreadful experiences, refers to Thucydides, confessing that if someone tried to 
narrate thoroughly his story, he would surpass the historian’s work: εἰ γὰρ τὰ 
πάν τα κατὰ λεπτόν τις φράσει, | ὑπερβαλεῖται συγγραφὴν Θουκυδίδου (Ι 216-
217). Thus, this reference serves as a literary allusion. However, Thucydides is 
not the only ancient author mentioned in this segment, as the narrator asks him-
self in the previous verses (Ι 213-215): τί ταῦτα τλήμων εἰς μάτην καταλέγω, | 
τῆς Αἰσχύλου χρῄζοντα δραματουργίας | ἢ τῆς Φρυνίχου πενθικῆς στωμυλίας;
Certainly, we can read these three verses (I 213-215) literally: “The events I 
am going to recount are so sad, they could make up the plot of an ancient Greek 
tragedy”. Indeed, from this point onward, the trip becomes a disaster. We can in-
31 See Thucydides, Historiae 6.24. 
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terpret Phrynichus’ presence rather easily, since we know from Herodotus that 
he made the Athenian audience cry while watching his tragedy The Capture of 
Miletus.32 On the other hand, the reference to Aeschylus seems more compli-
cated. Why does not Manasses mention Sophocles or Euripides instead? Could 
this preference to Aeschylus be another literary allusion linked once again with 
the dream sequence?
This assumption does not seem unlikely when we read once again the vers-
es of the enumeration (Ι 19-20): ψιλούς, ἐνόπλους, σφενδονήτας, ἱππότας | καὶ 
πλῆθος ἄλλο ναυτικὸν καὶ ναυμάχον. This time, we are reminded of the Persian 
forces that were led to fight against the Athenians in the Aeschylean tragedy the 
Persians: οἱ μὲν ἐφ’ ἵππων, οἱ δ’ ἐπὶ ναῶν, | πεζοί τε βάδην | πολέμου στῖφος πα-
ρέχοντες [...] στρατιᾶς πολλῆς ἔφοροι, | τοξοδάμαντές τ’ ἠδ’ ἱπποβάται».33 And 
shortly afterwards, we are introduced to the Persian queen Atossa, who recites an 
allegorical dream she had, which turns out to be prophetic. Her dream is called 
in the play ἐνύπνιον (ἀλλὰ μὴν εὔνους γ’ ὁ πρῶτος τῶνδ’ ἐνυπνίων κριτὴς and ὦ 
νυκτὸς ὄψις ἐμφανὴς ἐνυπνίων | ὡς κάρτα μοι σαφῶς ἐδήλωσας κακά).34 Could 
it be that Manasses describes the dream in the Itinerary as ἐνύπνιον (I 12) refer-
ring to Aeschylus? Aristotle, who happened to be popular during the 12th cen-
tury, may be using solely the word ἐνύπνια when he refers to dreams, but let us 
recall that Artemidorus in his dreambook, which Manasses seems to have used 
as a primary source for the dream sequence, makes it clear that prophetic dreams 
are called ὄνειροι, and non-prophetic dreams ἐνύπνια.
Furthermore, we should not forget that the Persians is the only surviving an-
cient Greek tragedy focusing on the expression of the characters’ feelings rather 
than on the plot itself.35 In the same way, the narration of the events in the Itin-
erary is largely neglected in the second and third chapters, in favor of the poet’s 
laments for his sufferings. Certainly, this aspect of the poem should be correlated 
primarily with the tendency of the 12th century literature towards the expression 
of feelings, which has been related to the reception of the ancient Greek tragedy 
32 See Herodotus, Historiae 6.21. 
33 Persians 18-20 and 26-27.
34 Persians 226 and 518-519.
35 See H. D. Broadhead (ed.), The Persae of Aeschylus. London/New York 1960, xxxv: “In 
short, the Persae is virtually devoid of the ‘action’ characteristic of a gradually developing 
plot”. See also, M. J. Lossau, Aischylos. Zürich/New York 1998, 35: “Sie sind wesentlich 
ein ‘Drama’ der inneren Bewegung, nicht der ‘äusseren’ Handlung” and S. Saïd, Tragedy 
and Reversal: The Example of the Persians, in: M. Lloyd (ed.), Aeschylus (Oxford Readings 
in Classical Studies). Oxford/New York 2007, 71-92, where the scholar says characteristi-
cally that after the destruction of the Persian army “the only abundance that remains is 
of tears” (p. 86). 
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by Byzantine writers during that era.36 Yet, we would not go far if we suggest-
ed that Manasses is inspired particularly by the Persians, possibly because the 
highly sentimental tone of the tragedy corresponded with the Byzantine poet’s 
own literary purpose to compose a confessional piece, based on the expression 
of the narrator’s passion.
4. Conclusions
As it has been seen, in the dream sequence there are numerous intertextual refer-
ences to ancient writers, which Manasses has incorporated harmoniously into his 
poem. His primary source seems to be Artemidorus, who gives detailed interpre-
tations to allegorical dreams that fit to what we read in the Itinerary. On the other 
hand, tempests and prophetic dreams remind us of the erotic novel and indeed, 
as we saw previously, Manasses is clearly quoting Achilles Tatius, while possibly 
alluding to other ancient Greek and Byzantine novelists. Further possible refer-
ences include the Histories of Thucydides and the Persians of Aeschylus, which 
seem all the more likely, if we take into consideration the hints given by the poet 
himself in I 213-217 – the reference to Phrynichus is presumably derived from 
Herodotus. Future researches may also give an answer to the question, why the 
narrator falls asleep holding the Deipnosophistai; there has to be some reason.
Intertextuality apart, the significance of the dream sequence in the structure 
of the Itinerary should not be overlooked. We would like to remind that the se-
quence presents allegorically the whole plot of the poem and also that the nar-
rator is constantly using the concept of the storm, in order to describe his woes. 
Therefore, the dream also serves as a metaphor for his horrendous experiences.
Finally, we would like to stress that the artful way in which Manasses treats 
his literary sources reveals a skilled and gentle poet, who certainly does not in-
tend to mime, but to create something unique by using, yet never abusing, old 
standards. If anything, the case of the prophetic dream in the Itinerary should 
urge us to treat Byzantine writers more sensibly, instead of regarding them as 
uninspired imitators of the ancient Greek literature. 
Aristotle University of Thessaloniki 
36 For the reception of the ancient Greek tragedy in the 12th century, see R. E. Harder, 
Der byzantinische Roman des 12. Jahrhunderts als Spiegel des zeitgenössischen Litera-
turbetriebs, in: S. Panayotakis / M. Zimmerman / W. Keulen (eds), The Ancient Novel 
and Beyond (Mnemosyne. Supplementum, 241). Leiden/Boston 2003, 357-369, esp. 360; 
P. A. Agapitos, Narrative, Rhetoric, and ‘Drama’ Rediscovered: Scholars and Poets in 
Byzantium interpret Heliodoros, in: R. Hunter (ed.), Studies in Heliodorus. Cambridge 
1998, 125-156, esp. 139-146; W. Puchner, Zur Geschichte der antiken Theatertermino-
logie im nachantiken Griechisch. WSt 119 (2006) 77-113, esp. 79-80.
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Abstract
The present study deals with the dream sequence in the Itinerary of Constantine 
Manasses. The allegorical dream, which the narrator has in the beginning of the 
poem, proves to be prophetic, foreseeing his future adventures. In general, there 
was a revived interest on behalf of the Byzantine scholars in the theory of dreams, 
largely due to the reemergence of Aristotelian works during that era. However, the 
dream sequence in the Itinerary seems to be associated mainly with dreambooks 
and especially Artemidorus’ Oneirocriticon. Further relations with the novelistic 
genre of late antiquity and 12th century Byzantium, as well as possible intertex-
tual references to various works of the ancient Greek literature (the Histories of 
Thucydides and the Persians of Aeschylus) are also included in this paper. 
